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Georges Bataille, in Tears of Eros (1961)
describes the experience how desire goes
beyond self, and close to the religious
experience: “What I suddenly saw, and what
imprisoned me in anguish — but which at the
same time delivered me from it — was the
identity of these perfect contraries, divine
ecstasy and its opposite, extreme horror”
(Bataille, 1961, P. 207). As we faced the
divinity- secular corpses photography of Joel
Peter Witkin, from senseless, threatened, then
relieved by the indeed carefully processed and
converted portrait. ‘Memoto Mori’ do not
forget the dead. That contains the aspirations

of ‘to live’, the scene people truly watch,
thrilled.
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Georges Bataille, described in Tears of Eros
(1961) how desire goes beyond the self, and
is close to a religious experience: “What |
suddenly saw, and what imprisoned me in
anguish — but which at the same time
delivered me from it — was the identity of
these perfect contraries, divine ecstasy and
its opposite, extreme horror” (Bataille, 1961,
P. 207). Same as what we would experience
when we face the divinity- secular corpses
photography of Joel-Peter Witkin, from
senselessness, astonishment, to catharsis --
to be relieved by the indeed carefully
processed and converted portraits. ‘Memento
Mori’: forget not death *should be “remember your
mortality”, in which aspirations of ‘living’
contained, a scene that makes people truly
thrilled.




