 摘要
攝影是一種媒介，透過攝影可以創造不同以往的藝術品。本研究以陳在南作品中具有攝影特質之作品為研究範圍，探討攝影視域對畫家作品的影響與轉變過程，並進一步分析陳在南作品形式表現，提出其作品的藝術價值所在。

陳在南，出生於1918年，經歷日治時期與台灣社會的文化轉變，繪畫創作達六十餘年，作品表現豐富的寫生性、攝影性與紀實性。本研究發現，畫家的寫生概念，雖源起於日治時期的美術教育，卻在攝影媒材的影響下，展開另一層面的寫生思考。在攝影視域的影響下，畫家驚覺肉眼與物眼的異同，而產生構圖與空間上的革新。隨著生活環境影響，畫家長期描繪新竹地方古蹟，作品表現出濃厚的地方紀實意涵。在作品形式表現方面，畫家初期作品在時代的互動下，表現濃厚的外光派、寫實風格。中後期作品，因攝影視域的影響，嘗試在舊有繪畫元素中思索攝影新視域的融合與表現。研究亦發現，畫家雖以攝影視域出發，卻能適當調整攝影光學對於藝術創作的可能性缺失，以個人線條、色彩、構圖、空間與光線形體之表現進行創作。

本研究以文獻分析、歷史研究法、作品形構分析與訪談法，整理陳在南作品中的攝影特質表現，提供讀者以攝影觀看模式，重新思索物眼與肉眼視域的異同。並以此研究，紀錄陳在南一生的藝術創作，肯定其藝術貢獻。

關鍵詞:陳在南、攝影性、寫生性、紀實性、作品形式
Abstract

Photography is another medium. By using it, one can create an art object totally different than the previous ones. This study focuses on the Chen Tzai Nan’s paintings with photographic characteristics, in order to see how the photographic perception affected his works and what the transition process he went through. Furthermore, in this study there is also some analysis on the form of expression of Chen Tzai Nan’s paintings, and conclusion on what artistic value his creations hold.

Chen Tzai Nan, born in 1918, had experienced the period of Japanese occupation and the cultural change in Taiwan sociey, and his creation of paintings has lasted for more than 60 years. His works show plentiful characteristics of plein-air painting, photography and documentary. And one of the findings of this research is that although the artist’s conception of plein-air painting originated in the art education during the Japanese occupation period, under the influence of photographic medium later, it continued to develope thoughtful perspective in another phase. Influenced by the insight of photography, Chen was so surprised at the differentiation and similiarity when one thing was perceived through human eye and camera lens, and it led to a revolution in both the composition and space. Also, for the effect of the locality and background, Chen has tended to portray the historical sites in Hsin-Chu for a long time, so his artistic works always possess great significance of documenting the local events. About the form of expression, Chen’s works created in the early stage, interacted with that age and strongly reflected impressionism and realism. However, in the middle and late stage, with the imput of photographic perception, Chen sought for the integration and performance of such a new perception with previous painting elements. Another finding in this study is that when photographic perception was implemented, the artist could adequately develop some adjustments for any possible shortcomings when adding the element of photographic optics and he would create new art objects with his own personal line, color, composition, space, light and shape.


This study uses methods of literature analysis, historical research, artwork construction analysis and interview to analyze the photographic characteristics of Chen Tzai Nan’s art objects, and to apply a photographic perspective which provokes deeper thinking about the differentiation and similarity between the perception by means of human eye and camera lens. Moreover, this study is intended as a record of Chen Tzai Nan’s art creation through out his whole life, and appreciation of his artistic contribution.
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