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Painting is a thing of joy

Shu-Huay Mao

The painting “The Young Ladies of Avignon” was born in Paris 1907, it was a milestone
piece; the 26 year old Picasso became the focus, a pioneer for creating it. Before this,
eyes were on Matisse’s chair paintings (lorrain chair? Nude woman on a chair?), the



appearance of “The Young Ladies of Avignon” shocked the French style of hedonistic
interests, a brutal force of staring, startled wide eyes was presented nakedly on the
stage of history; the fun of art is no longer stapled by elegance and civilized nobility, it
can now be something else, like “ the flowers of evil” Charles Baudelaire revealed; yes,
behind the curtain of the march of modern art into authenticity is what Charles
Baudelaire revealed in 1857, and "Avignon girl" is the most powerful visual art that
echoed, when in 1996 | saw in the Museum of Modern Art in New York, this great and
strange painting was still moving. It gave me an impression that far exceeded the
resulting crystals of Cubism.

Today | want to talk about a young artist's creation, the sudden thought of Picasso at his
age- that is, the masterpiece 94 years ago - "the Avignon Girl", and a link between them,
which | was very excited about. We may not know this young artist or are not familiar
with the works of Picasso - this is of little importance - | shall proceed to convey my
impressions.

Tao Fa was born in 1984 in Yunnan, Shizong Province of a Mong family of farmers, a
child who grew up in the mountains. He finished high school in the countryside and
after 2004 was admitted to the Yunnan University of Art and Design. He studied art in
the second studio | taught at, left in 2008 after graduating from Kunming and embarked
on the artist's road to freedom. His talent stood out in 2006 in Guishan’s teaching
activities, his sentiments of old village caught my attention. The Sani tribe live in the
Guishan area, only a hundred kilometers away from his home, and their ways of living
were rather similar to his cottage life in Hmong - he painted the painting here much
more intently than in the city classrooms and quickly absorbed the fun of it. In
addition to the red earth, he developed also sentiments for the structures of twisted
fruit trees- centuries old pear trees, persimmon trees and walnut trees growth, the
rhythm of nature made his brushstrokes flow and gave him confidence in painting; he
began to show subjective consciousness and feeling through his sketches — maize stacks
were painted blue, the day is shown as night, particular light is ignored, only he knows
where the light in his pictures comes from ; simple Fences and lonely farmhouse, tired
dogs and shadows of children, his pictures are shrouded with some sort of mysterious
force. Itisalsoin Guishan that | learned about this stout looking pupil’s weak side - he
has a natural fear of the dark and gloomy, he bluntly states that ghosts exist, even
during the day they are visible, after sunset and he stayed around others and dare not
wonder alone. Often he paints on the mountains with white wine, drinking and painting;
first | thought it was romantic, but he actually drank to induce courage. Miao people like
wine, one reason for that might very well be the belief in ghosts and spirits.

Coming back from painting in Guishan emerges a new artist - he began his own creative
path and was out of control, it has been five years up to date; five years is not long, but

for a youngster who desires to express, he put a lot of time into creating. Throughout

his works are paintings of barren lands, vegetation, ponds, cropland and the shadows or
ghosts or people from time to time; his mind is full of the sky and earth created by the



heavens, as the "Thousand Character Classic" begins " Baraka, the primitive universe",
the epoch of origins and agricultural civilization has no place for contemporary
civilization, and this led to my thinking — where is art from? | thought of the concept of
"backwardness/out-datedness — in the context of rapid development of contemporary
civilization, the backward civilization, consciousness, villages, land and people are facing
enormous challenges, and marginalized into a humble state of weakness; but there is a
force in art precisely generated in this backward ideology which motivated the afore
mentioned "Avignon girl” - in the early twentieth century this masterpiece by Picasso
can be seen as a new aesthetic declaration - what he called "new" is actually the
promotion of the charm of the primitive, the black mask sculpted by Africans were
painted directly onto the heads of young girls in Europe, this art since the Renaissance
was unexpected and dazzling, Picasso’s primitive art were presented on the table of
Paris, the nineteenth century’s center of art, and triggered a new way of thinking
towards art. Art, of course, will represent the new society's level of technology and
material life, but ancient civilization of the past is still the soil from which new art is born,
failure to see this will result in failure to explain what happened in the late nineteen and
early twentieth century - Gauguin's Tahiti embankment phenomenon, the phenomenon
of Al Van Gogh, Rousseau’s primitive phenomenon and the Picasso phenomenon; these
artists’ works are all related to the past, out datedness, and the primitive.

Tao’s works often inspire my imaginations of creation, the becoming of art indeed need
to be searched from inside of life, but there is no well-established technique to unlock
this dark space, it relies on inspiration, encouragement, and not general talk, because
each seed comes from a different place, and it depends on a concern and respect of
human nature and different cultural background, there will never be monotony and no
story is ever the same. Tao is from a culture influenced by the Mong tribe, the tribe
has only two families, the lives of Tao’s generation have basic protection, but beliefs and
consciousness of spirits continue to this day, and are injected into Tao and his art. In
the age of revolution, spirits are something to be overthrown, to be swept into the
garbage heap of history. Of course, this extreme era has passed and became a
multi-cultural reality of contemporary fashion, but actualization is never easy.

Tao’s use of color is free, flowing and mostly improvisations, he indeed paints with
emotions, directly exposing the state of life; this is not new, what attracts me is that he
can maintain long-term this primitive pure state, he always gives a vivid impression, no
traces obstacles of thinking - painting is everything. He does not care about the pros
and cons of a painting, he just needs to paint, to paint constantly; for five years his work
has been fresh, unconscious and irrational, nature and wine makes his paintings. Itis
easy to look at his paintings, but they are certainly not frivolous. His paintings are
filled with a variety of emotional and poetries, he is sunny but melancholy, he had
infused the environment of his upbringing - the hills filled with spirituality, and crops,
bushes and trees, rain and night, sunrise and birds - all were incorporated into his
painting world, he freely play with these elements in his own ways; works are
completed with heart, very confident. Reading his works gives an intuitive sensation -



painting is a happy thing!

Tao has a very direct way of painting, form is dependent on alcohol, material wise a lot
of painting oil is used to ensure flow. He is not rational, academic techniques
therefore don’t do any good but make the brush inconsistent with heart /imaginations;
to ensure the uninterrupted flow of the spirit and emotional expression, his paintings
are almost always wrapped up in one take - fortunately he is physically fit and no matter
the size of the work, can complete the instructions issued by his feelings.

Nearly eight years of city life from 2004 have not changed the subject of Tao’s paintings,
they always refer only to nature, mountains, air and light; all social problems,
internationality, politics and corruption, human rights and identity seem to have nothing
to do with his art; his fascination is with the natural space that he grew up in, he is
obsessed with the backward world, and the addiction and hasn’t gotten old. Not all
contemporary art has to be entangled in politics and problems, painting is way too
old/outdated and ineffective for promoting and becoming a tool of social intervention;
in the "Cultural Revolution" period of the sixties and the seventies, it had its red days in
history, but that is gone. Art has returned to the hands of individuals; this generation of
artists, the old functions of paintings have again surfaced, ivory towers of personal,
emotional expressions have again become possible. This kind of paintings, though not
social, are more humane in colors and highlights the value of art itself, it is very
necessary and critical, we have been looking forward to the kind of humane colored
language structure, and this is indeed dependent upon independent personal long-term
work, as Cezanne and Morandi’s. In the works of Tao, one experiences life’s freshness,
mood fluctuations, an existence of love and fear - wandering and confusion, frustration
and smiles all dwell in the paintings.
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