For purposes of the present analysis, therefore, we maintain the notion of a broad tripartite layering of context referred to above, employing the terms co-text and context of culture in their established usages, but subdividing context of situation into two further categories: co-spatial situation, where a variety of semiotic elements work together in a kind of three-dimensionally co-textual way within the same space, whether conceived of at the micro level of an object cluster or at more macro levels of overarching spatial organization; and non-co-spatial situation, in which differing elements may share analogically similar situations of production but where those elements are not intertextually framed by a shared physical space, for instance other presentations of the same or similar thematic material in other exhibitions or museums.
If as noted above, intertextuality involves recontextualization of particular elements from one context to another, then in a given museum exhibition, intertextual interactions could be mapped between all these different layers of context: co-textually, co-spatially, non-co-spatially, and in relation to the broader sociocultural environment in which they are produced, situated and consumed. In a bilingual museum, these intertextual interactions are complicated by the addition of a second layer of relationships, since all these relations may be likewise considered in regard to the Target Texts as well as to the Source Texts - for instance, how individual TTs are constructed to operate together co-spatially. Moreover, if we accept that translation is itself a form of intertextual practice, then a third layer of intertextual relationships exists between the Source and Target texts, both at the level of individual texts and text-clusters, and ultimately at the broader level of context of culture itself.
為此分析目的，我們採用了以上對語境的三方分層概念(tripartite layering)，並應用了其各自文化內根據微觀語境(co-text)及宏觀語境(context)所既定的條件，但在情境上再細分成兩類。一是「共同空間情況」，由各類符號在同一文本空間裡以三維及微觀語境的方式互相配合，從以物件集群的微觀層面到總體空間結構的宏觀層面；二是「非共同空間情況」，特點為不同文字成分出現在相似的作品場合，但文字成分並不處於同一文本空間，其互文受框架限制，例如其他展覽、博物館內相同或類似主題的展示。　
如果互文性包括特定文字成分的情境轉換，那在任一博物館展覽內，不同語境層間互文的互動都可測繪出來，像是微觀語境、共同空間、非共同空間、這些文本所在地及產生、消費它們的廣泛社會文化環境。在雙語博物館中，互文又因加上第二層關係而更複雜化：我們可從目標語言(Target Text)亦可從來源語言(Source Text)角度考量這些關係，像是如何建構個別的譯文文字(TTs)，使它們在共同文本空間內能互相配合？而且，如果我們同意翻譯本身就是一種互文行為，那就代表在來源、目標語文間更甚有第三層互文關係，不論是在個別文本與文字群組的層面，還是更廣泛的文化語境層面。
